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It is arguably the most under-appreciated and ignored 
of the five senses, our ability to smell. At the same 
time, it is perhaps the most personal sense of all. All too 
often, we urge others to look at that, listen to this, taste 
that or feel this. But how often do we invite someone 
to smell Grandma's kitchen or take in the scent of 
a freshly bathed baby? Most of the time we don't, 
because it is our moment to enjoy and our memory that 
is created. 

A smell stays with us, triggering off flashbacks 
throughout our life without any warning. It is for 
precisely this reason that we obsess with things like 
perfumes and colognes; we want to make a good 
impression, we want to be remembered. In Celebrity 
Sure Nose How to Sell, the highly profitable industry of 
celebrity fragrances is exposed for all to... smell. Some 
buy it for themselves, some buy it to attract a perfect 
partner; whether or not it works is another question. 

But if you think someone's odour has nothing to 
do with love connections, you may need to think again. 
Sniffing out Mr. Right and Ms. Right examines the 
science of selecting a soul mate based on scent. And if 
the findings are to be believed, finding love could be as 
easy as taking a whiff around you. 

A few key scents can express everything from 
birth all the way through to death. The Scent of Oranges 
tells the life of a Chinese girl as she shares fruit with her 
dying mother — creating a bittersweet memory forever 
linked to the citrus aroma. Meanwhile, the relationship 
between smell and youth is explored through snapshots 
of a life in Living through My Nostrils. Through 
childhood, the teenage years and into adulthood — though 
we can't see them — smells are there every step of the 
way. So, don't take your nose for granted; the next sniff 
you take could stay with you for a lifetime. <$r 



As is the fragrance which He bestows, 
so is the fragrant flower known. 

— Sri Guru Granth Sahib 
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In TV Series, 
(Some Reality on ^fe&y/^ 



? Yes! "-*_U£*£J*ljBr ? No! * 

Mac 




Television has turned its lens on the 
overweight in recent seasons, mostly 
with reality shows like X) The Biggest Loser 
on NBC. But, surprisingly, it has taken a new 
dramatic series to challenge conventional 
notions about dieting and willpower, and to 
more accurately depict the emerging science 
of weight loss. 

In 2) Drop Dead Diva, on Lifetime, a heavenly 
mix-up leaves Deb, a 3) vapid but good-hearted 
4) size zero model, trapped in the overweight 
body of Jane, an intelligent, hard-working lawyer 
played by Brooke Elliott. 

The S) ensuing story line centers on Deb's 
struggle to accept her new plus-size life. But the 
show's premise raises an obvious question: Given 
Deb's success at maintaining a model-like figure, 
why doesn't she just put her new body on a diet 
and lose the weight? 

Shows like The Biggest Loser 6) proffer the 
message that all it takes is exercise and willpower 
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for fat people to become thin. 
But Drop Dead Diva explores a 
different reality. While the slim 
Deb could comfortably subsist on 
a diet of 7) grapefruit and 8> celery, 
Jane's plus-size body craves 
chocolate doughnuts. While Deb 
spent her days 9) working out and 
obsessing about the size of her 
knees, Jane discovers that long 
hours at the office drain her of the 
desire and energy to exercise. 



by Tara Parker-Pope 
from nvtimes.com. published on 
September 21, 2009 
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When a friend suggests a strict diet, Deb (now 
in Jane's body) makes a 10) valiant effort to return to 



1) The Biggest Loser a£fjej&A» • lljNBCiU^frtli'Jf^W -l'iiK A^ 

iv 1 1 . ts 1 1 nmxmmfrZi* •n:ii3oof*^±Mof-A-i.#jjiiM)ie 

2) Drop Dead Diva C$&±t&£ . ^|-<|LifetimcMWMrf«iJ. 

\ & l"l A f»J ft & m . t,\ 3li £ *h & £ . fcfeW AT lO'HB US 99 ft 
I • ft \ l< DUiJancM U W . J" JAte /li 'V 4* Ktt FredM ffi Wl K 7T& W Jane 
ft drop dead feJSffl 3&9 "drop dead gorgeous" 



3) vapid [Vaepid] adj. JcMtf) 

4) size zero MMKmrmmt. : ; " aUilt 

5) ensue [in'sju] v. B(i.<l& / k 

6) proffer [profo] v. 

7) grapefruit ['greipfru:t] n. /• 

8) celery [ sehn] n. /rifc: 

9) work out WM&to 

10) valiant [vaeljsnt] adj. 9£jBft 



Don't be afraid to go out on a limb(£hig/G|£). That's where the fruit is. — H. Jackson Browne 
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her model eating habits. But 
% she discovers that Jane's 

fiji body craves chocolate and 
* H) Cheez Whiz. When 

she is inside Jane's 
body, Deb says: "I 
don't like celery. I like 
sandwiches." 

The show's creator, 
Josh Berman, said he 
wanted the series to make 
a statement about diet, 
weight and beauty. "I 
don't believe it's about 
willpower," Mr. Berman 
said in an interview. "If it 
were, then the assumption 
would be that if we all 
wanted to be a size zero, 
we could be a size zero. 
Everyone has different 
needs and desires. If 
someone finds a doughnut to be comforting, who 
are we to judge them?" 





Deb 



13) 



metabolic differences, not willpower, are 
the driving forces behind weight and appetite 
control. Studies suggest that an imbalance of 
brain chemicals and ""hormones can increase 
cravings and make certain foods difficult to 
resist. 

"I have 15) grave concerns about how 
many of these television shows l6) stigmatize 
overweight people by l7) making them a 
spectacle," said Kelly D. Brownell, director 
of the Rudd Center for Food Policy and 
Obesity at Yale. "They suggest that if you 
only try hard enough you can be thin. A far 
better message is that it's hard to lose weight 
and that it's not just willpower and personal 
responsibility, but that both biology and the 
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Most l2) obesity researchers now agree that M 
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Mr. Berman says Drop Dead Diva is heavily 
influenced by his family experiences. His father, 
a plastic surgeon, and his mother, a nurse, made 
frequent trips to the Pritikin 
weight-loss ,8) resort in 
Florida. 

"Everything in my 
family was about health and 
weight," he said. "My mom 
didn't let any of the kids 
eat sugar. Even at birthday 
parties we were denied cake. 
All of those issues were in 
the back of my mind when I 
wrote the show." 

Mr. Berman, who is 
of normal weight, said his inspiration for the 
show came from his grandmother, a short, plump 
woman named Deb "who l9) carried herself like a 
supermodel." 




& it] til » ^ tfF at m 

m. m w & ®\ 



"I always liked the idea of a woman who 
doesn't feel on the inside like she looks on the 



^ 3fc A ^ ft m> *fe 31 ® _L ^ 4§ 



IDChcezWhiz femmmifim. ##fU'.&n] Kraft (H? 

12) obesity [au'bhssti] n. KW 

13) metabolic [.meta'bolik] adj. <&> STrKHA^M 

14) hormone ['ho:maun] n. i»//j<'£ 

15) grave [greiv] adj. ;™ 'RM 



16) stigmatize [shgmataiz] v. t4i;!£ 

17) make sb. a spectacle lHfc. i£ £ft&J3i8 "make a 
spectacle of oneself" rfiffl 

18) resort [n'zo:t] n. £0:feiiJl 

19) carry oneself j<Vi t\ lL 



If a man is alive, there is always danger that he may die, though the danger must be allowed to be less in 
proportion as he is dead-and-alive to begin with. A man sits as many risks as he runs. — Henry David Thoreau 
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outside," he said. "I thought, 'How could I 
dramatize that type of person?' ** 



And while many shows portray overweight 



women as 20, dowdy, Ms. Elliott, whose 
performance as Jane has 21 Captivated reviewers, 
has also become something of a fashion 
trendsetter. 



Fans of the show have 
searched online for Jane's green 
22) Ivlichael Kors purse, and 
Entertainment Weekly recently 
featured a 2,, coral dot-print 
shirtdress by 24) Kay Unger New 
York that Ms. Elliott wore on the 
show. 




Whore can I get 
Jane's birthday-party 
dress from Drop Dead 
Diva? —Carrie 
Jane (Brooke Elliott) 
took cooler stage at 
her surprise bash with 



Ms. Elliott says she is 
pleased that her character has 
become inspirational to so many IjS^'KSS* 
women, although the attention 
still surprises her. 

"The show is supposed to 25) blow open the 
stereotype of what we believe about weight or 
the roles overweight actresses have to play," 
she said. "I'm just trying to play this character 
honestly and make sure we're sending the right 
message." 



mm i^ia— nan 
& ± # m t> m 

Ungcr New YorkiS 

- m m\ ik m m. px a m *\ i&>\> m 
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Mr. Berman said his show would continue 
to try to be 26) nonjudgmental about weight and 
focus on issues of self-esteem and identity. 
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"This show is not telling people they 
need to lose weight," he said. "I feel there are 
enough shows that make people feel bad about 
themselves. If you want to lose weight, fine. 
Just don't hate yourself if you're larger than 
average." <|r 

20) dowdy I'daudi) adj. HSi&fft 

21 ) captivate fkaeptiveit] v. 

22) Michael Kors • ffifc. ^Itf ft ft ft. 
8 Y, Wk « il 'WMichacI Kors J - 1981 '\ ii}\tL 

23) coral (koral) adj. M&M 



*S S *i to ffi . *n fUffo bb - 

24) Kay Ungcr New York -^XHWfAiiViW. itlKay Unger 

ft l.G'R 

25) blow open Jj£J&. fflfti 

26) nonjudgmcntal Cnon.d3Ad3"ment8l] adj. 'ft 





ftmwm-kzmffim^^wKT-ffifomftSrt^* £&jg±*fen£&>5j. &msb, » -diva- n 



Judging Amy «>££hi£1t» (1999) 



The Guardian ti££MM0 (2001) 



-H'iji • ?• ^ *g m & m x%''\m. n 
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Boston Legal «$±$l>£-#» (2004) 



Whenever I prepare for a journey I prepare as though for death. Should I never return, all is in order. 

— Katherine Mansfield 
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by Raymond Oliver 



The Fashion of the Future: 
Scientists 1} Usher in a New Age of Hi-tech Textiles 




$ « 5L— x — # *7 aimf tt &, ^ # " & # & " ifr & ^ # M it it a a$ *£ # . 

Maisie 



As London recovers from the glamour and 2) glitz 
of its 25th annual "Fashion Week, the 4) haute 
couture 5> caravan moves on from Milan to Paris. By 
the end of the trip, wc should have some idea of the 
trends that will be making their way from 6, catwalk 
to 7) high street in the early months of 2010. But if 
you want to know what the hot looks will be a decade 
further on, don't ask a designer — talk to a scientist. 

I'm not suggesting that the white lab coat is 
about to become the new little black dress. But 
new ideas are being developed that could change 
everything about what we wear. For example, designers 
such as Manel Torres are exploring the possibility of 
X) spray-on clothing, and have successfully created 
"'prototypes. Torres's 10) non-woven fabric can be 



25 m <t. mm -r m & & w m m -\ 
^ & & m # m - f m *g . ik ■ 

1st, ua m w m 7 m -i m i i h j : rj m m «t 
9t»^mut* & & n •< & 

$t in ft x g *jc a*i - yj . it ftp , & it w 3, 
m t.\ . rm .a e sto ftfe fi» ; i fl tb 7 & „ 
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made by spraying '"benign chemical 1 foi -mutations 
directly towards the body, distributing thousands 
of fibers across the wearer's skin, which then bind 
together to form disposable garments. 

If clothing does become a matter of "spray and 
go", it will bring a new meaning to the expression 
"throwing an outfit on". But it's not just the process 
of creating the fabrics: textile research has begun to 
address the idea of making them responsive. Imagine 
if your clothing could alter the feeling of a room 
when you walk in, to suit 
your preferences. Science 
could provide outfits that both 
interact with and control the 
environment they are in. On 
a smaller scale, this could be 
in the form of clothing that 
heats or cools in response to 
temperature changes: such 
fabrics are being researched 
by the 1 ^University of Bath 
and ,4) London College of 

Fashion, '^engineered around ,6) systems found in 
nature. In the longer term, ,7> nanotechnology within 
fabrics could allow built interiors to become "smart" 
objects, allowing a room to adjust its smell, color, 
temperature, texture, taste and sounds to suit its 
inhabitants' moods. 




_t, &m-&m&i— '&tt$K*c, 



tit. ^Ffct, &ttlllltt#7.RjK4lr& 

^fB]Bt, fa] 

m — & 

Htit* >s/g. tawoja 



Fabrics implanted with nanotechnology could 



DushcriAja) v. -mu mm 
2> yiitz ightsj n. fAj>t. ta\\. ;vt 

3) Fashion Week jlfcffi2009ffeJ»#tti«SM|. f&ttH-ttgMJ tel*H*Q A#*5H-t 

4) haute couture <rl> fftf <C 

5) caravan (keeravaen | n. A ill--. fj'iS; 

6) catwalk (kaetwoikj n. ImHfMmUli&MSLUfi \-.4i#&1l4ik 

7) high street kill. Ntf. ifctfiJfHfi. fc^tt&M "»ttjB*«" 

fcj 11: >j l&A ill tt . EfcA A fflifig «XftJ . « IH m JW i|i Ai # <£rj<J ifij iMi 
"rtilj" 

8) spray-on nfl!J| 



9) prototype (prautataip) n. IV A . ft £ 

10) non-woven IMftftlft 

11) benign[binain)adj. ftttW. /IfltUt Al'A'M 

12) formulation (.fo:mju'leiJ an) n. *>J/HJ. ftlfcMMMM 

13) University of Bath liillfi V*. file >'/.]• 1966^:. J£ ft 

14) London College of Fashion ffc#ll| V<7 : P£ . M£ ft } 1 967 

■\ : . &fM*Rf»tfc . ewttts ifo xraa * 8 a w wis 

1 5) engineer [.end3i'nid] v. i'i i| . Mifi 

16) system ['sistam) n. tittt'. // >A 

17) nanotechnology (naenau.teknol8d3i) n. frt^U'K. Ift 



With courage you will dare to take risks, have the strength to be compassionate, and the wisdom 
to be humble. Courage is the foundation of integrity. — Keshavan Nair 
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even help you get a date. Scientists and designers are 
researching clothing that has the capacity to monitor the 
body's respiratory system, heartbeat and temperature 
controls and respond to alter your health or mood. 
Jenny Tillotson, a designer at IK) CentraI Saint Martins 
College of Art and Design, has been developing a 
"smart" second skin, which has interactive fragrance 
technology permanently built into the clothing: examples 
include clothing and jewellery that release scents such 
as '"'menthol, which could help alleviate medical 
problems including 20> asthma attacks. This innovation 
could also be used for more romantic purposes. In 
the future, your clothing could sense your body's 
indicators of physical attraction — such as increases 
in your temperature, 
heart rate and amount 
of sweat — and release 
hormones to attract the 
opposite sex. 

That's only the 
beginning, though. 
Within the decade, we 
could see stores selling 
shirts that turn us into 
"'portable power stations. 
Scientists are already looking to develop energy- 
2,) scavenging fabrics, with nanotechnology built in that 
uses the 24> kinetic energy from the wearer's movements 
and converts it into electricity for powering electronic 
devices — a similar principle, in fact, to the kinetic 
watches sold today. Such systems would be potentially 
life-saving for hikers and soldiers, but in the wider 
market could power mobile phones, MP3 players 
and more. Beyond this, scientists are examining how 
energy-scavenging fabrics could convert low-frequency 
25) vibrations into electricity, using 26) nanowires 
entwined with the fabric's fibers to avoid affecting the 
look of the clothing. 



m fa r&vm^o m m *a is i-i- n m 
je & m $i — n -&m* s tit ft M a 

ft$t — # "^figftt" m=>8Mki K 
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Beyond the advantages for the consumer, 
science fashion could also help save the planet, or at 
the least provide solutions to some of the ecological 
and sustainabi 1 ity issues in today's society. An 
interesting example of this is Suzanne Lee's 
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"bio-couture" project, which is investigating 
the use of 27> bacterial- 28) celluIose, grown in a 
laboratory, to produce clothing: instead of using 
fibers from plants or animals, we could grow a 
dress in a 29) vat of liquid. 



This may all seem like a distant dream, but it is 
not so far away. Science has long affected the way 
we dress, from the gradual improvement of wool 
and cotton production to the introduction of artificial 
fibers. In fact, some of these textile innovations 
are appearing on the catwalk. In 2008, 30) Hussein 
Chalayan brought his exquisite 3I) LED dress to the 
catwalks of Tokyo. This video dress displayed a 
32) time-lapsed image of a rose opening up and 
closing, with an array of colors and light, made 
possible by 15,000 LEDs "^embedded in the fabric. 
Chalayan has also displayed clothes that changed 
shape before the spectator's eyes: zippers closing, 
cloth 34) bunching and 35> hemlines rising without 
human assistance, thanks to the use of micro- 
controllers, switches and motors. 



*jE&%t±mmm:m&in€i<. 2008^, 



f=3 % 



In short, it is a 36) pivotal moment for textiles 
and Britain's leading fashion science schools, such 
as those at Central Saint Martins and the 37> Royal 
College of Art, are leading the world in exciting 
design opportunities inspired by science. There is 
little doubt that these are exciting times for fashion 
and science. <l« 



18) Central Saini Martins College of Art and Design 'Pifc-fc "/J"<£>fc 

19) menthol Cmen8ol] n. <{t> MtfHrt. fKl &ttAttWtt{fr&tfc 

20) asthma [aesma) n. <\K> "?"HJ 

21) indicator findikeita) n. tfttv. i\i'i'< (#J> 

22) portable [ po:tabll adj. &fflA<J. ffl&Stfcl 

23) scavenge Csl<aevind3] v. fltRSt 

24) kinetic [kai'netik] adj. id'titf}. d)Jj ('7 : ) Mo kinetic energy 

25) vibration (vai'brei/ an) n. iffifll 

26) nanowirc fnaenauwaia] n. frt^'lifJd 

27) bacterial [baek'tiarial) adj. fill M M 

28) cellulose [seljulaus] n. ffttbft. fl'U 4VMf#i/Mt^. lllflil 



29) vat [vaet] n. (VtMMfiP AM. A<£. Hi 

30) Hussein Chalayan ■ 'Ml U I. lf)C*l 
& iili Ml )K H % ffi W £ Hi M- W . & 4k # ft: " I H lit % ft 

3 1 ) LED abbr. light-emitting diode 'ft IJRtf, . 

32) time-lapsed ffiltfM, JfcWffj 

33) embed [imbed] v. fit— *A. tfiA 

34) bunch[bAntJ] v.-IW/iKOi 

35) hemline fhemlain] n. $JBAty£iftffi 

36) pivotal [ pivatal] adj. AtitM 

37) Royal College of Art KII&L$g;M*ISl. W^RCA. fft& 
rl837i|-:. &tltff±l« 'J5fJmJWW2*^«*HllS^ik 



You won't skid(fj >£?) if you stay in a rut(:£$$). 



—Kin Hubbard 
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C/A%gL(WJ>, m^mmm—mm txmJceys Qeir Vye~job, TaJce ott Zebra, KjrCe 

■ From Reuters 

Two white donkeys dyed with black stripes(^fe 
&m delighted Palestinian E«j»r*i#)) kids at a 
small Gaza zoo recently who had never seen a zebra 
in the flesh(>§^ftt). 

With their long ears, drooping(Tfl^) heads 
and sleepy eyes, the impostorsCV probably 
would not have fooled the zoo's only lioness. But 
the effect achieved by the zoo owners' dye job 
looks not so bad — to the unpractised eye, and from 
a distance. On closer inspection it resembles the 
classic striped convict(3>3fcHltf)itt3») suit of cartoon strips6H*F>liii). 

Nidal Barghouthi, whose father owns the Marah Land zoo, said the two female donkeys 
were striped (*£ • • • £>JJi&&) using masking tape mWtfSt^, fskmmmw&&i* <£^:^*G«rfeSl^ftt/& 
^) and women's hair dye, applied with a paint-brush. "The first time we used paint(j£5j*4) but 
it didn't look good," he said. "The children don't know so they call them zebras and they are 
happy to see something new." 

A genuine zebra would have been too expensive to bring into Israel-blockadedC&tii^j) Gaza 
via smuggling tunnels under the border with Egypt, said owner Mohammed Bargouthi. "It would 
have cost me $40,000 to get a real one." Bargouthi 's zoo charged an entrance fee of just $15 for a 
full busload(— $B2^$^fc#J$fc*») of children.^ 




GaAA Mcuf, 0+t& 3>ay MifirOc to. /Zvoid GolLUo+tA, 



From AFP 



E 



ngineers in Japan say they are a step closer to developing technology they hope will cut 
the risk of car crashes — by mimicking the behaviour of fish. 

The experts at Nissan Motor( a 0 ^z^^$^^), £U:&Ti933*r) have 



been studying fish and the way they are able to swim in schoolsCii. 

and avoid colliding with(^j •••*@JSl) each other. The result is a 
robot that can travel in a group of up to seven, avoiding bumps(t& 
A) by sharing information with its peers. The firm hopes to use the 
technology in its vehicles in future. 

The three-wheeled robot uses a laser range finder(3MSEf50, which 
measures the distance to an obstacle, and radio communications^ 
^EtlLiSHs) to recreate the behaviour of fish, which can change direction 
and travel side by side without colliding. 

"We, in a motorised world, have a lot to learn from the 
behaviour of a school of fish in terms of each fish's degree of 
freedom and safety," said Toshiyuki Andou, the principal engineer 
in the project. By sharing information, the group can travel safely, 
changing its shape as needed, Andou said. <|k 
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Mac 



.'How to 



'fVcse 



Sell 




iRSA 



^•Author Unknown 




p; 



ferfume is one of the most 1 lucrative 
branches of the beauty industry. 
According to a research, nearly $6 billion 
is brought by perfume each year in the 
U.S. alone. The reasons for this are many. 

With the fashion world becoming 
part of everyday pop culture due to such 
hit television shows as 2) Project Runway, 
Ugly Betty, and the fashion 3) commentary 
that accompanies the Oscars every year, 
fragrances are an affordable way for 
women to access glamour easily. The 
average working mom cannot afford a 



m r. « ^ 4# m =t » . « a m m » n 

— SP2>; rfn ^ 53U g>t fig iJi -^c dr -fn $^ ^ ±Uii@ ^ 



1) lucrative ['lu:krativ] adj. ##J#J 

2) Project Runway CXW4ff T> . ^UAfi » II. B fi 



3) commentary ['komdntari] n. if i£. Mf i£i»J 



Those who try to do something and fail are infinitely better than those who try nothing and succeed. 

— Lloyd Jones 
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a raivMi fiifOiHANC 




4> Dior 5) garmcnt, but for $45 she can get a bottle 
of Dior J "Adore and feel like a movie star every 
time she wears it. 

Nowadays, the perfume story goes in 
another direction. The biggest trend in the 
perfume industry today is celebrity fragrances, 
with every actress, model and singer imaginable 
lending her name, her face or both to one or more 
scents, with 6) J. Lo leading the 7) pack, as more 
than four fragrances bear her 8) imprimatur. 

"Fashion and Beauty go hand-in-hand with 
celebrities. We live in a World of Beauty and 
all women (and many men) 9) fIock to celebrities 
likes bees to flowers. Fragrance is business, and 
Stars sell," said Lea Barnes, an editor of a fashion 
magazine. "Celebrities bring the world of fashion 
and beauty to the real world. Unknown foreign 
models look fantastic, but we can identify more 
with a celebrity we know. We feel a connection 
with them, so a perfume, ,0) outfit, or 11 Cosmetic 
they create or ,2, endorse becomes a product we 
can believe in. The recent shift from celebrity 





DOICCYIU 



m— f&* 

sh*. m*±9tm*:&)m?T&&mM i sa 




/./III 
flu 
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ECHC 




endorsement to celebrity creation is a new trend in the 
fashion and beauty industry. Perhaps we can blame 
the reality television shows that have popularized this 
celebrity to designer ,3) bandwagon. Who knows, and 
frankly, who cares! Welcome it and embrace the new 
star- ,4) studded products.'* 

The perfume industry's worth is at £775 million 
in Britain alone and retail analysts say a major driving 
force behind this are the famous faces on the brands. 




am m%mm. iimAm i at i x*®:& a 
m^&m itmn&Mmst'mffi., 

izm® (^85.25-cz,7cARfp) . 



"For fragrance companies, it's a very, very 
easy way to kind of l5) piggyback onto celebrity into 
the market. It's a much cheaper way than spending 
millions and millions of pounds starting a brand 
l6) from scratch, which you then have no guarantee it 
will succeed. With the celebrity, you can just borrow 
the celebrity's name; you have a target audience 
anyway because the fan base will be the first buyers. 
So you can guarantee sales almost instantly, and 
you know, whether it'll succeed or not, it's kind of 
irrelevant. If it does then it's great, if doesn't then 
we'll just move on the next one," said Abid Rahman, 
an analyst. 



" *f ^ # tK ^) Mm, , ilk&^ZL 



/ML ■. 

^ : 



±L^Zim&>» TFiHft&Jjlltt, Ttiti^&ffL 

mmT— -t- (^a) . - ^*fA±wtb 



4) Dior UUChristian Dior. J£ffl|(rJT • M. fcfclH "MTOtlll 
.'>.'.«'•. iJiKi.tWi'iK'R.lKJT • M (1905— 1957^ G'JA 

5) garment [garment] n. 

6) J. Lo ^Jennifer Lopez. • ffiflUft-. OTtf&iftf-. 

7) pack [paek] n. (A) 

8) imprimatur [impn'meita] n. Iff BJ 

9) flock [fbk] v. R&jftil 



10) outfit ('autfit] n. fi$JR% 

1 1) cosmetic [koz'metik] n. {&ftA 

12) endorse [m'do:s] v. 

13) bandwagon ['bandwagon] n. UtjCi&vfi ki-JiifiNk ±W ) 
5fc±ifi»j 

14) stud [stAd] v. &ff 

15) piggyback [pigibaek] v. <P> L'#JIJ 

16) from scratch M^pfti 



I'm not afraid of storms, for I'm learning how to sail my ship. 



— Louisa May Alcott 
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According to a sales report from a perfume shop 
in the UK, the perfume that is heading for the No. 1 spot 
is the self-titled ,7) Christina Aguilera. ""Katie Price's 
Stunning comes in at second, also self-titled is 19) Kate 
Moss's perfume at No. 3, and 20) Kylie 
Minogue's Sweet Darling comes in at 4, 
and last is 21> Sean John's Unforgivable 
for Woman. 

Got the poster, worn the T-shirt, 
read the biography. It's not enough 
though. To get closer to the idols, 
people need their scent, or at least the 
scent they are marketing. 

So who is buying these star- 
endorsed fragrances? 

"I think people who are buying 
the celebrity fragrances are not particularly 22) savvy 
when it comes to fragrances themselves. I think we 
are talking very much the mass market with lots of 
the ^'unsophisticated buyer." said Hamish Pringle, 
the author of Celebrity Sells. 

It is hard not to be cynical about these perfumes, 
although in 24) blind testing, some of them perform quite 
well. However, the market is becoming 25) saturated 
with these products and the average consumer may have 
trouble telling them apart. So there are a large group 
of people who are more interested in quality and being 
"me". They would choose "professional" fragrances 
over the celebrity ones. One buyer commented upon 
the Christian Dior Dior Addict 2 she was using: "I find 
myself intrigued by the delicious aroma coming from 
it. This scent is absolutely heavenly. I simply adore it. It 
is so crisp, pure and beautiful. And the most intriguing 
part is that it lets me be me. I think every girl should 
have it. "<$»< 




A" #7K^€HEH, 



&iEffc*Q m m ±. tm Eft k§ 



mm* m$k« wi-ewLm^mmni-x 
m-zummmnm&i— ®« m&m^&m 



1 7) Christina Aguilera £S*f#» ■ 9ta*«ftfftt 

18) Katie Price M • MJ(Tr. >%fflti!l!& 

19) Kate Moss 91** • WVi. ^PIIB&iSft. .ht!t&90¥R'«4i 

20) Kylic Minoguc 9l*j • *A$J¥.ftn£!ft*j^ jlii v-. -'-I 



21) Scan John gJB • £<J«T. *W ft gltfMtttt f-Scan Combs < nfc'l- 

22) savvy fsaevi] adj. Jl-fj'&taftl IRM 

23) unsophisticated [Ansa'fistikeitid] adj. 'Y'-^liM 

24) blind [blamd] adj. ^.kttlllffffil 

25) saturated [ saetjareitid] adj. ifaMft 
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by Mitchell Kelly 
Terry if 






o 



ne whiff can paint a thousand words, 
transport us to a different city and a 
different time. A handful of aromas, whether 
sickly or sweet, can summarize a lifetime. So, 
which smells would 2) be bottled up and packed 
in the scented suitcase of your life? 

Early Days: 3) Sugar Cane 4) Crush 

5) MoIasses. I'm twelve years old, I have 
my first crush on the new girl in my class, Kara 
McCarthy, and all I can smell is molasses. Much 
like Kara, the 6) sticky scent greets you packing 
a punch and knocks you backwards a few paces. 
But once you 7) warm up to it, its sugary fingers 
S) tickle your senses and have you 9) under a spell. 




mm*.*-. • mm 

mmjzTm±.m&faitm wm • 



We are on a l0) field trip to the sugar n) mill in 
l2) Nambour — not far from my hometown. Stalks 
of sugar cane wave to us as we drive into the 



ft*. 



1) whifT[wif]n. MP C*Ufc) 

2) be bottled up 

3) sugar cane |l#! 

4) crush [krAj] n. Iltf^- 

5) molasses [ma'laesiz] n. VfcUfi 

6) sticky [stikijadj. #i#]|ft 



7) warm up to i&bv. 

8) tickle Ctikal] v. i'tRW 

9) under a spell #r" j&il: 

10) field trip 

11) mill [mil] n. M&r 

!2)Nambour Mft, flSAMld I: :"-*H&iW,WJ ^'J^A 



There can be no vulnerability without risk; there can be no community without vulnerability; there 
can be no peace, and ultimately no life, without community. — M. Scott Peck 
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once-thriving farming town. Smoke l3) wafts into 
the bus as the sugar cane is burned in preparation 
for harvest. 



Stepping down from the bus, the molasses 
l4) fumes hit me — 15) pungent, thick, irresistible. 
We take the factory tour: growing, harvesting, 
extraction, evaporation. But all I see are golden 
I6) locks, freckles on soft pink skin and a l7) cheeky 
grin with a slightly l8) crooked front tooth. 

My teacher set out to teach us about 
production, supply and demand — things twelve- 
year-olds have no interest in. But I do remember 
something from that day... the lingering fragrance 
of liquid sugar and the candy-coated vision of 
Kara McCarthy. 



—mm&n, M mmm&& n fan 
m& — >&m, minmEo mm 

fcts: w»*t* w:m* mm* 

ft m m-t-=. w&im^TFm'Km&i 

mntgkto-fctSL - sera. 



Uni Years: Morning Breath 



Sunday morning, 9 am. Head l9) throbbing. 
Gut 20) churning. Mouth dry. Nightclub music 
still pounding. The last thing you want? The 
smell of alcohol drifting 
in the window. But, 
unfortunately for this 
university student, a 
2,) bouquet of 22) brewing 
beer came with the 
territory. 




My share-house, 
just out of 23> Brisbane's 
24) CBD, was like most 
student accommodation 
in the area — rotting 
floorboards, 25) sagging front steps, 26) cobwebs on 
the ceiling — but with one 27) twist: it was a stone's 
throw from the 28) MiIton brewery, which pumped 
out 29) boozy odours seven days a week. 

The main 30) culprit for the overwhelming 
'stench was a plant called 32) hops, a key ingredient 
in beer production. My grandpa, who used to make 



3£f5? M^PSRA 

&»«£3ft— mm 
n m a # m 

m — mm— -t- "-mm" : •emx.fcto 
m. m & f& m $k ftt m m #s m ft — 
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his own beer, once described hops as being "fresh, 
spicy and herbal like evergreen pine trees. " Sorry, 
Grandpa, you're wrong. The smell is toxic and 
would come at unpredictable hours. Needless 



to say, many 33) alfresco evenings were quickly 
packed up and moved indoors. 



mx, mm— 



To this day, on the very rare occasions 34) ale 
wets my whistle, I think of my college years — 
parties, 35) cramming for exams and 
Sunday morning beer breeze — and I 
36) retch just a little. . .then I smile. My 
year in Milton was amazing. 

China Time: Sweet and Sour... 
and Salty 

If I had to sum up China in one 
word it would, without a doubt, be 
"contrast" — it is the land of yin and 
yang, after all. So it is only fitting that 
my memories of the middle kingdom 
are 37) encapsulated by two of the most 
contrasting scents you are ever likely 
to come across; scents that can be 
found daily, side-by-side in back alleys 
and hanging out above highways on 
crowded foot bridges. I'm talking, of 
course, about the unmistakable smells 
of chou doufu ( 38) stinky tofu) and the 
sweetness that is roasted 39) chestnuts. 




it- ->/R*t, ^um^mMm^m, be 

£>7o 



item* m 



&m&m^i 



*dr toen^mmiteZL: mm 



13) waft [woft]v. Mi£ 

14) fume [fju:m] n. ffl 

15) pungent ['pAnd3snt] adj. Jliij&lft 

16) lock [lok] n. %'R 

17) cheeky ftjiiki] adj. iJ&W 

1 8) crooked [krukid] adj. « llll fr=J . jltffi " W.#fK) " 

19) throb [6rob]v. ftifflf 

20) churn [tfsin] v. 

2 1 ) bouquet [bu:'kei] n. ( )fl ) 

22) brew (bru:) v. MiH 

23) Brisbane ['brizban] n. A\i 'lUWH . m A f 'J W. fflS m I I Wc 

24) CBD abbr. Central Business District. «| , 'frFBi>lk|x 

25) sagging fsaegtn.] adj. TjUftO 



26) cobweb [kobweb] n. m%kW 

27) twist [twist] n. (ft4Nft) *S*f 

28) Milton [milton] n. Jfcfc-gi. *|j *UWaEi|i A«J*WS£ 

29) boozy [bu:zi] adj. fffflj 

30) culprit ['kAlprit] n. fli A 

31) stench (stent/] n. 5^ 

32) hop [hop] n. mwimM, yn£j&m% 

33) alfresco [ael'freskau] adj. rii/'^hft-J 

34) ale [eil] n. nf.Jfi 

35) cram [kraem] v. SEtBWW 

36) retch [ri:tf] v. f£H* 

37) encapsulate [in'ksepsjuleit] v. JG M -iuM 

38) stinky [stinki] adj. BJKffil 

39) chestnut ['t/esnAt] n. % f 



It is easy to follow, but it is uninteresting to do easy things. We find out about ourselves only 
when we take risks, when we challenge and question. — Magdalena Abakanowicz 
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These fragrances have been a constant in 
my life in China from day one. Walking to school 
to teach children in 
Putian. Sweaty summer 
nights on the streets of 
Shenzhen. Afternoon 
strolls through 
""bustling Guangzhou. 
And just like my time 
here, the scents are 
truly unforgettable. 

Yet, through the 
multitudes of scents 
I have encountered, 

there is nowhere my nose feels more at ease than on 
the beaches of Australia. When I visit my parents in 
41 'Byron Bay, I find myself spending hours lazing 
on the sand. Salt and seaweed dance together, filling 
my lungs and warming my heart. My nostrils know 
where home is.<$i< 




« m m -7- #1 
m & a =f- — 



40) bustling CbAsliQ] adj. taijfiife'lft'W 



41) Byron Bay ftffefttt, {* i'->!K A-f'MM^M 




♦••lavender: 

m<h±foft'Wi%mmm®.%L&*, &imj±$mm#.m, aw*#£5i*3tfc, ietziMSfiiiHi^^ 

TJ&K&*fowmn* m.mmmimfaftmj. nmmm^mm, n&&&m&m&ifm3WZ* mm-zm&mmz^ 

•• Moisie: 

$P^i^^-^i*ji-Si±^icra^f^iS, H5^«-jK5ta^*#. £*#Q#»fe£;fcM, PI** 

^»^$yM-«5*5KIR«ta3tt^>t#4P#XX5RgE : 3FP*±fB], II»A'tl», ^iiBK^Sf, « 

• •Mac: 

/i^mfRwa. m&=?H, nm-m -aaiw tt&a. s&t*tt-*w-^*A^±»iBWsi*ai 
mnitn'k&.-i&mm%m. ft-#«^7*##n?£#tti*ii. 
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Tfoe Scent of O ranges 



1 by Nancy Horn 
Terry v£ 








• IMP 




Death, and the notion of aging, has 
always hung over me like a heavy 
cloud. I have sought ways of avoiding the 
topic. But here I find myself visiting my 
mother, recently confined to a "home. All 
around me, I hear death hissing through 
the 3) clang of 4) bedpans and squeals of 
wheelchairs, through the endless "drone 
of 6) catatonic dining companions. Amid 
the vacant eyes of childlike faces, the tired 
bodies 7) draped before the dinner trays, my 
mother sits facing me. She glances at the gift 
of oranges I have brought her and nods her 
approval. 

I have come 3,000 miles to be with 
her, but silence forms a wall between us 
now. 8) Advanced 9) Parkinson's has already 

mum, "jEf . "m& n ^.m^skwtisi 

n M = *r 35 S ( m 4 8 2 7 & £ ) * P ft tfe 

1) home [heum] n. ?f #8* 

2) hiss [his]v. JK!li«jPW/K 

3) clang [kleeq] n. "J 

4) bedpan fbedpsen] n. fiii fa 

5) drone [draun] n. tytottiPH 

6) catatonic [.k«eta'tonik] adj. SfStcteflHtSEM 

7) drape [dreip] v. ( Bfffr ) £ K 

8) advanced [ad'voinst] adj. I&JWM 

9) Parkinson's ( -Parkinson's Disease) fl'flfrlL 
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claimed her voice. Her legs, long withered, 
l0) dangle uselessly. I wheel her into her small 
room, still stupefied by the disease that chains 
us both to these white walls away from life. 



#. mtEMmm— -t^maim, vb^mmm 



My mother's eyes are luminous, glistened 
pearls. Once they flashed 12> indignantly at 
the thought of being in a nursing home, then 
accusingly, then ,3) beseechingly . Now they 
simply look at me with l4) resignation. Sometimes 
they stare into a far off place. 

I watch her helplessly as the minutes tick by. 
My mind races to fill the space taken up by silence. I 
think: if only she had been diagnosed earlier, if only 
I were not so far away. Then hope, not guilt, would 
be a visitor. I remember the warmth of her back 
when she carried me, my small arms l5 \vrapped 
around her like a shawl. How, when I was red with 
fever, she rocked my 16) blistered body until I fell 
asleep. The hot nights on the rooftops of Kowloon 
eating watermelon seeds and watching the l7) neon 
lights twinkling in the streets below. The first days 
in America when I clung to her like a shadow. 
The dark times, too, when I ,8) cowered in a comer 
before her l9) wrath. These thoughts I hold onto 
like photographs in an album, stilled images of the 
mother I no longer have access to. 

She points a 20) gnarled finger at the orange I left 
on her table. I peel it carefully, glad to have something 
to do. A 21) spray of 22) citrus fills the air and her eyes 
widen like a child anticipating sweets. I hand her 
a slice, which she grasps unsteadily. She brings it 

23) painstakingly tQ moum anc j suc k s with soft 

24) smacks. 1 eat my slice too, squeezing the little 

25) beads of juice with my teeth until the flavor bursts 
over my tongue like a rain shower. 



torn, tnmnik&'mM^mm&mtikfT, m 



f ?< ■< m & m 1 : w « m n m:*t . w\ m x ix m 



i&nti&m arm 7 . 



7— /t, 5FtMff&'h 



Oranges were always around in our house 
when I grew up. They cleansed the 26> palate after 
every dinner; topped 27) pomeIos on New Year's 
28) altars, were the calling cards of visitors who 
always brought the fruit as a gift to the host. To 
me they were heavy sacks of obligation during 



&»5&^_ti£:7Kaig&±Amff)5&A3teifc, m 
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holidays and weekends, when my mother and I 
29) wended our way through 30) tenement buildings to 
visit fellow immigrants from China. The tables were 
3,) littered with 32) melon seeds 
and orange 33) peels as I waited 
impatiently while my mother and 
her friends chatted; conversations 
I found hard to relate to, preferring 
instead to bury my head in a 
34) Nancy Drew book while they 
reminisced about the old village. 

Now this bright leather- 
skinned fruit is the only bridge 
between us. We eagerly suck the 
memories the piquant flavor 
evokes. The 36) tart 37) vapors tickle our nostrils. I can 
see from my mother's 38) twitch of a smile that she 
remembers, too. She chews slowly, savoring each 
bite, as if the thoughts will fade away as soon as the 
orange is eaten and more slices of her life will peel 
away. 

We finish the whole orange. She 39) belches in 

satisfaction. I wipe her chin; then we sit and gaze at 

each other. There are so many words that will never 

get spoken; dreams that will stay unfulfilled; regrets 

that are etched in our skins like 40) birthmarks. But 

in this moment it does not matter what I want her 

to be, what she used to be, or what I fear she is 

becoming. There is only the room, the faint scent 

of oranges, and us, breathing in unison. We sit and 

breathe together. In this moment is the whole of our 
lives, 




*a^-3t# fern mm, *3&mmM&mvsm 

m&m mm • m 

fnas&jBU-. mm, tesz^mm* n^mm 



10) dangle [ deerjgel] v. Jjjjtf. BfiMW^J 

11) stupefy ['stju:pifai] v. 

12) indignantly [in'dignantli] adv. tft&iik 

13) beseeching [bi'shtjirjli] adv. 

14) resignation [rezig'neijen] n. M)k 

15) wrap [raepjv. M*% 

16) blister ["bliste] v. tfc&dcft 

17) neon light &tt*T 

18) cower [ kaua] v. 

19) wrath [raj8] n.t#& 

20) gnarled [na:ld] adj. fittft 

21) spray [sprei] n. RftSP 



22) citrus [sitres] n. *lttig£4ft#r. |Jfc»* F 

23) painstakingly ['peinzteikirjli) adv. 

24) smack [smask] n. Pftlffi ( fit ) 

25) bead [bi:d] n. S*-?. Mm?ttmB 

26) palate [paalet] n. 

27) pomelo [pArmleu] n. M 7" 

28) altar [orlta] n. 

29) wend [wend] v. 

30) tenement ['tenement] adj. Milllft-J 

31) litter flite] v. 

32) melon [melen] n. /K, 



33) peel [pi:l] n. 

34) Nancy Drew Iffi iBf • . Edward 
Stratcmeycr (1862—1930) QAfttiftftM 

35) piquant [piikent] adj. WMlM 

36) tan [ta:t] adj. $M 

37) vapor [ veipe] n. %'\ 

38) twitch (twttj)n. 4ll|#j 

39) belch [belt/] v. if W 

40) birthmark [•b3:6ma:k] n. Ufiid 



Loyalty to a petrifiedCflg-ffctfl) opinion never yet broke a chain or freed a human soul. —Mark Twain 
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MAKING SENSE OF SCENTS • & 




We've all heard people talk about chemistry, 
something hard to define as a key ingredient 
in the success of relationships. Evolutionary 
psychology has said good riddance to 2) Freud 
and the ^'Oedipus Complex and all that other 
4) transcendent stuff and hello to simple survival 
skills. It hypothesizes that we tend to see as 
attractive, and thereby choose as mates, people who 
look healthy. And health, say these evolutionary 
psychologists, is manifested in a woman with 
a 70 percent waist-to-hip ratio and men with 
5, rugged features that suggest a strong supply of 
"'testosterone in their blood. However, when it 
comes to love, the enduring topic, new theories always 
spring up. Some scientists did some research on that 
topic and found out that smell is an important part of 
attraction and a woman needs a good sense of smell to 
find a man who is just right for her. 

Women of the world, are you smelling Mr. 
Right or Mr. Wrong? 

One interviewee named Sara expressed her 
opinions. "I wouldn't really know. People choose 
who they choose and, you know, love is love. But I 
do like the way men smell, so if they smell good, I 
get more attracted to them. So eventually maybe I 
can sniff the right man out." 



: m n m x % m t* m. & b d m m 
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Maybe a woman can eventually find her Mr. 
Right, if her sniffer is working properly. As for men, 
is it the same case? 

"I do believe that sense of smell can affect to 
you. But it's also a lot about, you know, just your 
personal preference on what type of girl you would 
like," said Josh, one male interviewee. 

The secret of sexual attraction lies in the smell 
of a person, according to a recent study made by 
the researchers. Professor Rachel Herz, of 7) Brown 
University, used a group of 23 1 8) heterosexuaI college 
students to compare what men and women look for 
when selecting a mate. Though both sexes said a good 
personality was an important factor in choosing a mate, 
they could not deny that odor factor worked when 
it comes to searching for their "significant other."" 




Female students 9) singled out body odor from all 
other sensory experiences as the most likely to 
affect desire, while men were relatively neutral on 
a lover's natural scent. And the motivation behind 
all this is that body smell is linked to a person's 
'^immunological "'make-up. Professor Herz 
said that by nature a woman's sense of smell can 
attract her, often subconsciously to a man whose 
genes will work well with her genes to produce 
healthy and strong children. That's keeping the 
human species going. 
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1) riddance [Vidans] n. J2!Jl£ 

2) Freud UllSigmund Freud, BftttH • jfliftflHS < 1 856— 1939) , 

3) ocdipus complex mummm, an -m^ma- . &wmti$ 

4) transcendent [traen'sendont] adj. <ff> Mclfeffil 

5) rugged [rAgid] adj. Wttft 

6) testosterone [te'stostaraun] n. < / l-;> ty'hM'M 



7) Brown University 4m kV. >>'. k'?- . X- 

8) heterosexual (hetarau'seksjual] adj. ttfkr&M 

9) single out 

10) immunological [,imju'noldd3ik8l] adj. ifcJ&'TWj 

1 1 ) make-up #Jiu 



To fly, we have to have resistance. 



— Maya Lin 



MAKING SENSE OF SCENTS • & 



"It's true that both sexes valued pleasant 
1 ' 'disposition as the most important criterion for 
mate choice. But it is inevitable that they devote 
much attention to each other's odor even though 
women valued smell and ambition more highly than 
did men, while men valued looks a little more highly 
than women," said Professor Herz. 

Since smell has always been an important part 
of attraction, how would people feel about choosing 
a prospective date based on scent? 

One German website is offering l3) lovelorn 
l4) singIetons the chance to sniff out their soulmate 
using their smell. Founded by biologist August 
Hammerli, Basisnote will have a database of profiles 
that can help members choose partners based on 
scent. Users are invited to take a simple test, which 
they have to pop into their mouth for just five 
minutes, to create their individual chemistry or 
scent profile. Their profile, which will also contain 
the usual information on looks and interests, is then 
"scent matched" with other suitable profiles with the 
site providing a scale from 1 to 100 for how well 
you match. Basisnote also gives users a 15) bar code 
that represents their scent profile — if you put two 
scent profiles on top of each other, you can see how 
well they match. Mr Hammerli claims matching 
people to the right scent produces healthy babies. 

"That is the reason why we feel attracted to 
those people that have a good match in terms of this 
scent profile." <|k 



MM 

1 2) disposition [dispa'zij snj n. fJ:& 

13) lovelorn [ lAvlomJ adj. 'M&ff-} 

14) singleton [siQgeltan] n. Ad: 
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imnels 




5L*']£*T, J&5Mfe#T#— >r>#MN&ffi: At]#;ij&4MU 

Maisie 



A 30-foot 2) drop was the only way into the dark, 
earthy 3> abyss, and the Palestinian tunnel 
workers were giggling nervously at the prospect of a 
foreign journalist going for a 4) plunge. it didn't seem 
like a good idea. Apart from the descent, there had 
been Israeli air strikes for the past three days targeting 
the dense smuggling network that snakes beneath the 
5) Gaza Strip's border with Egypt. An Israeli F-16 
was circling overhead at that very moment. 



l)Gaza[ga:za)n. tn\fp. i«uW IfeM'iWr fllllT, tttfW 

6n*ttJt« RW±BL&&mm ratten 

JK&AM ( 191 7^|-- — 1 948'i - ) . I949<r:ft-*ftj&&. 
1967i|:ttWfc^J,',^. JdilxJ.I'XM^Il-r^'l-o K >L't'frO 



2) drop [drop] n. 

3) abyss [a'bis] n. f*'il*1 . AiiiSvH 

4) plunge [pl/\nd3]n.Sftiii. MPS 

5) Gaza Strip fclgMfctt. "AtlfcbW . J£ J' W{Afl|H 



In skating over thin ice our safety is in our speed. 



—Ralph Waldo Emerson 
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I took the ladder. Underground, the space 
was narrow and damp. Less than a kilometer at 
half-crawl and I could be in Egypt, popping out at 
someone's house, shop or farm. Welcome to the 
highways of the economy of the Palestinians of 
Gaza. On the outside, on the 3-mile (5 km) 6) fringe 
of 7) Rafah town, are sandy hills dotted with tents, 
X) tarps and 9) bulIdozers. Underneath lies what 
passes for commerce, the l0) surreptitious journey 
of goods that help keep the territory running. 

"There is only one w rtf^ v. 

economy — there's a 
tunnel economy," says 
John Ging, head of M 
the n) U.N. Relief and 
Works Agency in the 
Gaza Strip. "You have 
zero exports and zero 
commercial imports 
through the (Israeli- 
controlled) crossing 
points. All that is 
allowed in is humanitarian aid and supplies... In terms 
of economic activity, there is no economic activity 
other than the tunnel economy." 
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When the Islamist organization l2) Hamas 
took control of Gaza in 2007, Israel 13) all but 
shut the tiny coastal territory down, imposing a 
,4) suffocating blockade on Gaza's land and sea 
borders that keeps the people in and the goods out. 
That's when Gazans turned to the tunnels. "When 
the siege was first imposed and the Israelis started 
to ban entry of fuel, gasoline, etc., the locals here 
were forced to look for another source," says 
Khalid al-Hubi, a Rafah shopkeeper who deals 
mostly in smuggled generators. But, he adds, "The 
tunnel trade is expensive and the customers have 
to pay all the charges ,5) incurred from Cairo until 
it reaches their hands in Gaza." 



If Gaza lf,) runs off a tunnel economy, Rafah 
is its tunnel town. In Najma Square, in the center 

30 
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of Rafah, the fruits of tunnel labor meet their first 
customers. Encircling the square are tables of TV 
sets, fans, l7) blenders and generators; l8) stalls 
packed with refrigerators, washing machines 
and ovens — and this is 
just the electrical side 
of town. Moving west 
toward the border, you 
see more goods: boxes 
of cigarettes, giant 
,9) sacks of potato chips 
and sacks of cement. 
Then you pass the 
warehouses that sell the 
tools used to physically 
shape the tunnel 
industry: shovels, rope, 

20) pulleys and electrical 

21) cords, plus 22> p>ckaxes, 
hammers, 23) nuts, 24) bolts 

and screws in all sizes. The industry of making the 
tunnels is a booming business on its own. 

Rafah's tunnels have been around since 
the 1980s, but they used to constitute a far 
more secretive trade. When the blockade 
started in 2007, a network that had been used 
primarily to smuggle the weapons of the 
Palestinian 25) intifadeh was quickly transformed 
into Gaza's only lifeline to the outside world. 
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6) fringe [fnnd3] n. 

7) Rafah Wj-^&RE 

8) tarp(ta:p]n. (-tarpaulin) BftzMfr. JfiJl&WWfj 

9) bulldozer fbuldauza) n. *tt±fll. /EBitfl 

10) surreptitious (.SArap'tiJes) n. ffaWA&W). "ft'l'M 

11) U.N. Relief and Works Agency UPUnited Nations Relief and 
Works Agency for Palestine Refugees in the Near East (IK-ri - 

>jt, 11950^5^1 mi£^7T&istt. &Ss5Si 1948<£H 

u n fciftjfc m e jo m &mwvtm ®m . &\ 967^ ?r- 

12) Hamas »£3#t> t»t))M&PM*mmmi«A (Islamic 
Resistance Movement) (ftffilfc. J'1987^:, Jt^gf^j 



13) all but /if-. 

14) suffocating ('sAfakeitiQ] adj. -^A^.&M. ttffilWW 

15) incur [inka:] v. ffift, /Tx£ 

16) run off iit^jr (tit&) 

17) blender ['blenda] n. |R#S 

18) stall [sto:IJn. *flr. ft* 

19) sack[saek]n. J7m£S. !fi*4« 

20) pulley [pull] n. ffift 

21) cord [ko:d]n. 'ti*it>liS£ 

22) pickax fpi.kaeks] n. fft, 

23) nut (nAt] n. £9. MM 

24) bolt [baolt] n. MOT. Hft 

25) intifadeh ftftft 1 987^:;& (V. W Cl^iJ ,!j^Kft«^ (ft lii WrJRlB 
A&#J 



I am always doing that which I cannot do, in order that I may learn how to do it. — Pablo Picasso 
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Now, tunnel workers say, there are hundreds of 
tunnels — some weaving right over one another at 
different depths — that are mostly used to import 
commercial goods that range from food and 26) baby 
formula to computers and even cars. 

Tunnels vary in size, shape and purpose and 
are built with varying levels of sophistication. Some 
are shallow, fragile-looking dirt 27) shafts, with 
narrow openings; others have wide, wood-enforced 
passageways. One tunnel, meant exclusively for 
livestock, descends gradually underground on both 
the Egyptian and Gazan sides. The workers say 
it's easier on the cows and donkeys, which would 
otherwise have to be hauled out with a generator- 
operated pulley. 
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For Israel, the tunnels have always been 
a key political target, first for the weapons 
and now, perhaps, for their link to the Hamas 
government, which many people here say profits 
off the tunnel trade. Last winter, Israeli 28) forces 
destroyed most of the tunnel network, along with 
much of the Gaza Strip's infrastructure, during 
its three-week offensive, 29) Operation Cast 
Lead. 
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Angel atop the tree 
Snoiv a magic hue 
The home bathed in glee 
Everything but you 

Santa's been and gone 

A neiv day is daivning 

The fire is still warm r- 

See you Christmas morning! 




Mitchell Kelly 
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But the tunnel workers got right back 
underground. "We are just trying to earn a living 
here. We have no other choice," says Abu Obeida, 
a potato-chip and clothes smuggler who has been 
working in tunnels for a year and a half and says 
he used to be a 30) contractor. Says al-Hubi, the 
shopkeeper: "Even if Israel destroys all of the 
tunnels entirely, I'm quite sure that the tunnels 
will only be dug again 
and again." 

Rafah residents 
know the tunnel 
economy is dangerous. 
Aside from Israeli air 
strikes, tunnel collapses 
and accidents like 
3l) electrocution are 
regular occurrences. 
The Gaza Health 
Ministry says more than 
1 20 people have died in 

tunnel-related deaths since 2007. But desperation 
keeps most tunnel workers on the job. Under the 
blockade, Gaza's unemployment rate has become 
the highest in the world. 

If the crossings opened up, many say all 
that would change. "It's accurate to say that the 
economy has been destroyed. All aspects of the 
commercial sector are in 32) tatters, including 
the 33> physical infrastructure," says the U.N.'s 
Ging. "But what we have here is a phenomenal 
entrepreneurial spirit, and the only thing we 
need to revive the economy of Gaza is the 
creation of opportunity, which means 34) Iifting 
the siege." <$r 
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26) baby formula ^JLW 

27) shaft [Jo:ft] n. #«, figj& 

28) force [fo:s] n. (#ffiJC& > ^J^M, 

29) Operation Cast Lead "tf/W#J" . «2008^12^26ri W&fll?}^ 



30) contractor (kan'traekta) n. /fete A. /fttelfij 

31) electrocution [i lektrakjui/en] n. tli^E . 'UiPJ 

32) tatter ftaeta] n. m\ , 

33) physical infrastructure t&jRjjHtti&jt 

34) lift [lift] v.JflHB, ftPlttt 



Decision is a risk rooted in the courage of being free. 



—Paul Tillich 
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Love in December- 1 r\ 



fMMM 

by Club 8 




Si? ////'.v is love 
In I lie end of December 
Quiet nights 
Qu id stars 
And Vm here 
Monday to Sunday 
'Cause you 're fragile 
And Vm weak 

So you fall 

When the nights grow longer 

Info sleep 

You icon' I wake up 

And Vm here 

I 'm silling beside you 

And I'll wait until the spring 




* Don't you worry 

I'll be there for you 

Don't worry about me 

You know me better than t/iat 

Don't you worry 

I'll be there for you 

I'll catch you if you ivould fall* 

So you drift 

When the days grow colder 
Aivay from me 
And icon't look back 
Far away 

And I can't guide you 
But I'm here 
Until the spring 

Repeat * twice 




77/ ra/c/>« grow i/'^ow wcwid /a// <|r 
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The young do not know enough to be prudent(iltg£ft), and therefore they attempt the 35 
impossible— and achieve it, generation after generation. — Pearl S Burk 
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It takes a crane to kuild a crane 
It takes two floors to make a story 
It takes an egg to make a lien 
It takes a ken to make an egg 
ihere is HO end to what I'm saying 

It takes a thought to make a word 

And it takes some words to make an action 

And it takes some work to make it work 

It takes some good to make it hurt 

It takes some had for satisfaction 

* Ah la la la la la la life is wonderful 
Ah la la la la la la life goes full circle 
Ah la la la la life is wonderful* 
Ah la la la la 

It takes a night to make it dawn 

And it takes a day to make you yawn, hrother 

And it takes some old to make you young 

It takes some cold to know the sun 

It takes th e one to have the other 



i by Jason Mraz 
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And it takes no time to (all in love 
But it lakes you years to know what love is 
And it takes some £ears to make you trust 
It takes those tears to make it rust 
It takes the dust to have it polished, yeah 

Repeat * 
Ha la la la it is. ..so... it is. . .so. . . 

It takes some silence to make sound 
And it takes a loss before you found it 
And it takes a road to go nowhere 
It takes a toll to make you care 
It takes a hole to make a mountain 

Repeat * 

I In la la la la la life is meanin 

I la la la la la la la la life is won Jerful 

All la la la la la it is. ..so. ..wcm Jerful 

**It is so meaningful 

It is so won Jerful * * 

Repeat ** 

It is meaningful 

It goes full circle 

Wonderful. Meaningful. Full circle. Wonderful <f R 
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■Waiting for My Rocket to Come (2002) , A//: 



/J-Z (2005) We Sing. We Dance. We Steal Things (2008) 
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You can't rush to Antarctica. Armed with several 
books on travel to Antarctica, some novels and 
bottles of whiskey, I lay back and thought of nothing 
in particular. Surely the most appropriate thought 
when heading to the planet's cleanest, whitest, 
blankest spot. 



A?. 



After a long crossing from 2) LJshuaia heading 
^due east via the 4) Falklands, I was able to experience 
the beauty of Antarctica: 5) South Georgia, inside the 
Antarctic Circle but as green as it is white, and as 
interesting for its human history as for its inhuman 
isolation. Then, we sailed gently into the Bay of Isles. 
The sea was still high and 6) heaving, but the pilots 
decided it was safe to go in to 7> Salisbury Plain, the 
beach that about 40,000 8) king penguins call home. 
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It was a 9) Penguinopolis at rush hour. When 
not fishing and flapping in the surf, the tall, 10) sleek, 
orange-flashed birds were busy shuffling, flirting, 
clapping, slapping each other, "trumpeting (their 
shrill, slightly comic, calling), feeding chicks, sitting 
on eggs. But kings are hypersocial and too interactive 
to be ordinary commuters, and when I stopped and 
allowed them to approach — I sat down to be at their 
eye level and avoided intimidating them — their 
manner, which is half l2) swagger and half l3) coy, 
reminded me of nothing so much as teenagers at a 
youth club. They would even l4) club together to push 
one of their members forward so he would be closest 
to me, as if saying: "Go on, check him out, don't be 
a 15) chicken." One or two got close enough to have 
a bite at my boot. Of course, such encounters are an 
l6) athropomorphic delight. We imagine all sorts of 
emotions the birds probably don't have at all. Some 
were bullies, some were 
shy, one couple seemed 
to be bent on quarrelling 
all the time. . . 

South Georgia was 
a great introduction 
to Antarctic wildlife jjjmjf 
and the pleasures of 
king penguins — which 
you don't see on the 
Antarctic continent. 
Then there were the 

energizing delights of 'katabatic winds, and by 
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1) Antarctica [sent'aiktika] n. fiUkM 

2) Ushuaia .^JW#3R, MWf&'Xm&Wm tffflF. ftrmfil&i&m 

3) due [dju:] adv. I'f ^itk, I'liiife 

4) Falklands t!|J Falkland Islands W&*m>%, AMfHSff— mHii 

5) South Georgia ftfN&JEA. M£B#J:&&HtfttM4* 

6) hcavc[hi:v]v. fitt. M 

7) Salisbury Plain ft&$HBiI?jR> tfc#ffiM±$-*|3l3::fcJ& 

8) king penguin IH V.fr.m. ~ 'W±r7itt.mMmM XW±M, 

9) Pcnguinopolis til "penguin" Hi "metropolis" -&7&ifi}J}e(KJ— ^ 

ip <i x i.ij . mm'. M&rnm. n 



10) sleek [sli:k] adj. (-^JK^) gftffi 

11) trumpeting CtrAmpit] v. . ±PitiB 

12) swagger fswaega] adj. J&SKj^M 

1 3) coy [koi] adj. JSBWj . WMt) 

14) club together Wfil 

15) chicken ['tjikin] n. <M> Mfefi 

16) anthropomorphic [,aen8rapau'mo:fik] adj. $)&T'AJ£ 

<i£Af£) ffy, MAM 

17) katabatic [.kaeta'baetik] adj. Mfrtft'^ 'KM. (J4. 'C 



People wish to be settled(#£#)). It is only as far as they are unsettled that there is any hope 
for them. —Ralph Waldo Emerson 
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degrees, ice. We saw hanging 18) glaciers, ,9) ice fields 
and, then, like a 20) mirage in the distance, our first 
big 2l) bergs. 

Whether grey or blue skies lay overhead, the 
22) heft of the waves was always huge — sometimes 
rhythmic and pleasant, at others offering a waltzer 
of a voyage. In the dark, the sensation of wild 
winds spinning the vessel was heightened, but the 
ship pushed on like a metallic serpent across the 
open sea. When you sail south you don't exactly 
find the Antarctic continent. Rather, it 
gathers round you in the shape 
of icebergs, islands, coves 
and bays. Gradually the 
coastlines draw closer and 
slowly begin to lose first 
the greens and ochres of 
mosses and 23) Iichens, 
then the black of 
volcanic 24> basalt, and 
one morning you wake 
up and everything has 
turned brilliant white. 

I first caught sight of 
what looked like sheer cliffs 
of ice — classic Antarctica — on 
a stretch of the voyage that took us 
from the flooded volcano of Deception 
Island in the 25) South Shetlands to Charlotte Bay 
on 26) Graham Land. I should probably have been 
observing the 27) humpback whales that were 
28) breaching alongside the Vavilov, or 29) gawping at 
the 30) albatrosses and 31) petrels, or studying the maps 
to make sense of the chaos of peninsulas, islets, bays 
and capes that make up the Antarctic Peninsula. But 
whiteness is 32) enigmatic — and because a cruise is so 
far from being an overland expedition, you feel an urge 
to get ofT the boat and walk on the big slab of ice. 

After a few 33) false starts, we eventually 
got to walk on the continent at 34) Neko Harbour. 
A miniature conquest of sorts, it was also an 
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opportunity to sit and ponder away from the group. 
The bay was calm and the sky a pinkish grey and 
slightly eerie, and there were 35) sweeping views 
of distant mountains — a sun we couldn't see was 
illuminating their peaks — and of blue glaciers 
all along the coast. By early March, Antarctica 
is readying itself for winter, and this gloomy but 
36) atmospheric point on the map seemed entirely 
fitting for the end of the season and the end of our 
voyage south. 
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The return 37) Ieg had its own wonders. The 
3X) Gerlache Strait is not as famous as the 39) Lemaire 
but it is one of the Antarctic Peninsula's unmissable 
mini-voyages. A calm, narrow channel, lined by 
low peaks wrapped in 40) ultra-white glaciers, it is 



1 8) glacier ['glaesja) n. )\\ 

19) ice ficw mm., m# j Mm±.&ffi$rx?s&M.ton&Kw 

20) mirage ('mira:3) n. ftlftStt. 

21) berg [ba:g] n. (=iccbcrg) J&ili 

22) hefi {heft) n. Wit 

23) lichen flaikan] n. < M> ilk* . Vf ft" 

24) basalt [ b*sa:lt] n. ~M\-.i<mKffiWm&'Xili% 

25) South Shctlands U|lSouth Shetland Islands it? 

K£<jS40£'l< 

26) Graham Und ffi'tlf Mttift. &i£i»1 t -& r«JjS^jrt}<SttlE 

27) humpback whale SIM*. -ftWHftfll Kffi$1TOMtttttt3f 

28) breach [bri:tj]v. < > K.'l^Kilii 

29) gawp [go:p) v. «5«Jfc# 



30) albatross [aelbatros] n. ffiX® , • f !• A £ M % K , 

31) petrel [petrel] n. 

32) enigmatic [.emg'maetik] adj. fit" ■&.&). 

33) false start ^tfU&MTrtfi 

34) Neko Harbour iim hffi«*ttf»;i^JMtt:— , 

35) sweeping [swi:pin] adj. —f&ofittfy . «M 

36) atmospheric [.aetmes'ferik] adj. ft'Cfctft-J. ft'-J^M 

37) leg [leg] n. -ftfltS&Mtt 

38) Gerlache Strait «?W&m«*«i*l'>f i^A^'J^ 

39) Lemairc BPLcmairc Channel ilr&^&it*. rfiWjWiiJ^^I -jGH 

40) ultra [Altrs] adj. &^mtfJ 



Life is "trying things to see if they work." 



— Ray Bradbury 
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strewn with huge 41 tabular icebergs and smaller 
bergy bits. During a slow morning cruise, we 
saw a couple of humpback whales rolling and 
blowing along one side, 
and then a 42) Weddell 
seal and lots of fur seals 
4 basking on floating 
ice islands. The light, 
though, was the thing: 
it was end-of-the-world 
luminous, a bit Martian 
even, and the ice 
glowed 'aquamarine 
and 45> emerald against 
a dreamy grey sky. 
In the afternoon it all 

became 46> coffee-table 47) photogenic: blue skies, 
white ice, calm waters, a lone 48) cormorant on a 
steeple of ice, and 49) twee 50) chinstrap penguins 
hiking up snowy slopes. A young leopard seal 
still studying to be a sl) top-drawer predator 
chased us — once he had realized we were going 
anyway. . . 

I can — sort of — understand why the 
majority of people want a 52) shortish 53) hop 
to the Antarctic Peninsula. It 54) ticks a box, 
yields amazing photographs, involves the 
shortest possible exposure to the 55) perils of 
the "'Drake Passage — and, yes, it's cheaper. 
But if you have the time and the money, and 
don't mind some long stretches on big seas, 
prepare yourself for the slow trip and enjoy it 
well; the chances are you won't be back here 
again, so why rush? <|r 
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41) tabular iceberg T^'Mill 

42) Wcddcll seal Mftfeft. JNTttflfflUllI* MKiHIttJMII 

43) bask[ba:sk) v. ffiAM. SfiSMUg 

44) aquamarine [.aekwama'ri:n] n. >f£M&. 

45) emerald ("emarald] n. 

46) cofTcc-table (B##) fft« X^Zffim M 

47) photogenic I.faut8u'd3enik] adj. ifi'jit^tfiMlft, tVtikffy 

48) cormorant ['ko:marant] n. 



49) twee [twi:) adj. "I^ffi 

50) chinstrap penguin ftftfett, ffl£I&Jtt 

5 1 ) top-drawer ilkf >: it* A - . Jii fi g |ft 

52) shortish CJo:tiJ] adj. ffiftM. W.Wtufft 

53) hop (hop] n. (Xm^ ^lW) IBttttEfT 

54) tick a box a|j£"'M . &m-(MM\ 

55) peri! (peril) n. WfSt, ftfife 

56) Drake Passage tg'iff&ftM. ' jMiHteflOtfj f-« 
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The second week of the game brought more 
amazing events. The garbage was taken out 
without anyone being asked. Someone even did 
two of Kelly's hard math problems one night when 
she left her homework out on the table. 



The little pile of straw grew higher and softer. 
Every day brought new and different surprises 
as the secret elves stepped up their activity. The 
McDonald home was finally filled with Christmas 
spirit. Only Eric had been unusually quiet since the 
third week of name picking. 

The final night of name picking was also 
the night before Christmas Eve. As the family sat 
around the table waiting for the last set of names 
to be put in the hat, Mother said, "You've all done 
a wonderful job. There must be hundreds of straws 
in our crib — maybe a thousand. You should be so 
pleased with the bed you've made. But remember, 
there's still one whole day left. We all have time to 



Only those who dare to fail greatly can ever achieve greatly. 



— Robert F. Kennedy 
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do a little more to make the bed even softer before 
tomorrow night. Let's try." 

For the last time, the hat was passed around 
the table. Little Mike pulled out a name, and 
Daddy whispered it to him, just as he had done 
every week. Randi unfolded hers carefully under 
the table, peeked at it and ''hunched up her 
shoulders, smiling. Kelly reached into the hat and 
giggled happily when 
she saw the name. 
Mother and Daddy each 
took their turns, too, 
and then handed the hat 
with the last name to 
Eric. But as he unfolded 
the small scrap of paper 
and read it, his face 
2) pinched up and he 
suddenly seemed about 
to cry. Without a word, 
he ran from the room. 

Everyone immediately jumped up from the 
table, but Mother stopped them. "No, stay where 
you are," she said. "Let me talk to him alone first." 

Just as she reached the top of the stairs, Eric's 
door banged open. He was trying to pull his coat 
on with one hand while he carried a small suitcase 
with the other hand. 
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"I have to leave," he said quietly, through 
his tears. "If I don't, I'll spoil Christmas for 
everyone!" 

"But why? And where are you going?" asked 
Mother. 

"I can sleep in my snow fort for a couple 
of days. I'll come home right after Christmas. I 
promise." 



mmm. 



Mother started to say something about 
freezing and snow and no 3) mittens or boots, but 
Daddy, who was now standing just behind her, put 
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his hand on her arm and shook his head. The front 
door closed, and together they watched from the 
window as the little figure with the sadly 4) slumped 
shoulders and no hat trudged across the street and 
sat down on a snowbank near the corner. It was very 
dark outside, and cold, and a few snow 5) flurries 
drifted down on the small boy and his suitcase. 



"But he'll freeze!" said Mother. 
"Give him a few minutes alone, 1 
quietly. "Then you can talk to him." 



said Dad 



The huddled figure was already dusted with 
white when Mother walked 
across the street 10 minutes 
later and sat down beside him 
on the snowbank. 
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"What is it, Eric? You've 
been so good these last few 
weeks, but I know something's 
been bothering you since we 
first started the crib. Can you 
tell me, honey?" 

"Aw, Mom, don't you 
see?" he sniffed. "I tried so g§* 
hard, but I can't do it anymore, 
and now I'm going to wreck 
Christmas for everyone." With 

that he burst into sobs and threw himself into his 
mother's arms. 

"But I don't understand," Mother said, 
brushing the tears from his face. "What can't you 
do? And how could you possibly spoil Christmas 
for us?" 

"Mom," the little boy said through his tears, 
"you just don't understand. I got Kelly's name all 
four weeks! And I hate Kelly! I can't do one more 
nice thing for her or I'll die! I tried, Mom. I really 
did. I sneaked in her room every night and fixed 
her bed. I even laid out her 6) crummy nightgown. 
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1 ) hunch [hAntJ ] v. ft ft 

2) pinch[pintJ]v.i&«#i. iftXl. jg 

3) mitten ['mitn] n. T £ 

4) slump [sUmp) v. jftftC 



5) flurry CflArOn.W,-. 'hWtfj. TJt't' iHSftM 
a flurry of? Iff % " Wft Mi gl 7 i'P £ " 

6) crummy [krAmi] adj. Mft, AiiJiltM. Hitflft 



Better to hove loved and lost, than to have never loved at all. 



— St. Augustine 
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I emptied her wastebasket, and I did some 
homework for her one night when she was going 
to the bathroom. Mom, I even let her use my race 
car one day, but she smashed it right into the wall 
like always! I tried to be nice to her, Mom. Even 
when she called me a stupid 
"dummy, I didn't hit her. And 
every week, when we picked 
new names, I thought it would 
be over. But tonight, when I 
got her name again, I knew I 
couldn't do one more nice thing 
for her, Mom. I just can't! And 
tomorrow's Christmas Eve. I'll 
spoil Christmas for everybody 
just when we're ready to put 
Baby Jesus in the crib. Don't you 
see why I had to leave?" 

They sat together quietly 
for a few minutes, Mother's arm 
around the small boy's shoulders. 
Only an occasional 8) sniffle and 
'''hiccup broke the silence on the snowbank. 

Finally Mother began to speak softly, "Eric, 
I am so proud of you. Every good thing you did 
should count as double because it was especially 
hard for you to be nice to Kelly for so long. But 
you did all those nice things anyway, one straw at 
a time. You gave your love when it wasn't easy to 
give. Maybe that's what the spirit of Christmas is 
really all about. If it's too easy to give, maybe we're 
not really giving much of ourselves after all. The 
straws you added were probably the most important 
ones, and you should be proud of yourself." 
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"Now, how would you like a chance to earn a 
few easy straws like the rest of us? I still have the 
name I picked tonight in my pocket, and I haven't 
looked at it yet. Why don't we switch, just for the 
last day? It will be our secret." 

"That's not cheating?" 

"It's not cheating," Mother smiled. 
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Together they dried the tears, brushed off the 
snow and walked back to the house. 



The next day the whole family was busy cooking t£ — 

and l(,) straightening up the house for Christmas Day, ^tE^OfT 

wrapping last-minute presents and trying hard not to ?S 

burst with excitement. But even with all the activity 5& 

and eagerness, a flurry of new straws piled up in the "fr-^fS^ 

crib, and by nightfall it was overflowing. At different #S£3£>i& 

times while passing by, each member of the family, Bt> WZM. 

big and small, would pause and look at the wonderful ?E±.#f- 

pile for a moment, then smile before going on. It was ^* 

almost time for the tiny crib to be used. But was it 5>iR±ffl 

soft enough? One straw might still make a difference. AQ 
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For that very reason, just before bedtime, 
Mother tip-toed quietly to Kelly's room to lay out 
the little blue nightgown and turn down the bed. But 
she stopped in the doorway, surprised. Someone had 
already been there. The nightgown was laid neatly 
across the bed and a small red race car rested next to 
it on the pillow. 



The last straw was Eric's after all. 



(The end % 
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Life is like a train ride. We get on. We ride. 
We get off. We get back on and ride some 
more. There are accidents and there are delays. 
At certain stops there are surprises. Some of these 
will translate into great moments of joy; some will 
result in profound sorrow. 



When we are born and we first board the train, 
we meet people whom we think will be with us for 
the entire journey. Those people are our parents! 
Sadly, this is far from the truth. Our parents are 
with us for as long as we absolutely need them. 
They, too, have journeys they must complete. We 
live on with the memories of their love, affection, 
friendship, guidance and their constant presence. 



There are others who board the train and who 
eventually become very important to us, in turn. 
These people are our brothers, sisters, friends and 
acquaintances, whom we will learn to love, and 
cherish. 

Some people consider their journey like a 
"jaunty tour. They will just go merrily along. 
Others will encounter many upsets, tears and 
losses on their journey. Others still, will linger on 
to offer a helping hand to anyone in need. 
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Some people on the train will leave an 
everlasting impression when they get off. Some 
will get on and get off the train so quickly, they will 
scarcely leave a sign that they ever travelled along 
with you or ever crossed your path. 

We will sometimes be upset that some 
passengers, whom we love, will choose to sit in 
another compartment and leave us to travel on our 
own. Then again, there's nothing that says we can't 
seek them out anyway. Nevertheless, once sought 
out and found, we may not even be able to sit next to 
them because that seat will already be taken. 

That's okay ...everyone's journey will be 
filled with hopes, dreams, challenges, setbacks and 
goodbyes. 

We must strive to make the best of it. . . no matter 
what. We must constantly strive to understand our 
travel companions and look for the best in everyone. 

Remember that at any moment during our 
journey, any one of our travel companions can have 
a weak moment and be in need of our help. We, too, 
may 2) vacillate or hesitate, even trip. Hopefully, we 
can count on someone being there to be supportive 
and understanding... 

The bigger mystery of our journey is that we 
don't know when our last stop will come. Neither do 
we know when our travel companions will make their 
last stop. Not even those sitting in the seat next to us. 
Personally, I know I'll be sad to make my final stop... 
I'm sure of it! My separation from all those friends 
and acquaintances I made during the train ride will 
be painful. Leaving all those I'm close to will be a 
sad thing. But then again, I'm certain that one day I'll 
get to the main station only to meet up with everyone 
else. They'll all be carrying their baggage, most of 
which they didn't have when they first got on this 
train. 

I'll be glad to see them again. I'll also be glad to 
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1 ) jaunty [d 3 o: nti] adj. JcViXMti . ftmWm 



2) vacillate [Vaesileit] v. VlfoA^lk 



Before you can inspire with emotion, you must be swamped with^-f^g) it yourself. Before you can 49 
move their tears, your own must flow. To convince them, you must yourself believe. — Winston Churchill 
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have contributed to their 
baggage and to have 
enriched their lives, just 
as much as they will 
have contributed to my 
baggage and enriched 
my life. 

We're all on this 
train ride together. 
Above all, we should 
all try to strive to make 
the ride as pleasant and 

memorable as we can, right up until we each make 
the final stop and leave the train for the last time. 




. // 

Hi 



—m, mitt, n^m 



All aboard! 
Safe journey! ! 
■"BON VOYAGE !<$k 



— S§^£! ! 



3) Bon voyage I'fML, SHWAlA 



D 



ear Arizona, 




My brother is so lucky. Good stuff is 
always happening to him. Do you believe in 
luck? And if so, how can I get more of it? 



by Lissa Rovctch 



Lucky Hat 




— Looking for Luck in Louisiana 
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Dear Looking, 



I was eating breakfast with one hand, petting 
my cat, Cow, with the other, and reading the back 
of the 1} cereal box, when — "YOUCH!" I screamed. 
"Why'd you pinch me?" 

"You're not wearing green," said my little 
brother, Tex. "Everyone knows you get pinched if 
you don't wear green on 2) Saint Patrick's Day!" 

"It's true," said my little sister, Indi. 

I was mostly mad about getting pinched, but 
also a tiny bit glad about being reminded that it 
was Saint Patrick's Day. 

I panicked. "What am I going to do? I don't 
have time to change. I'll get pinched all day long!" 

"Well," Tex said, taking the old green baseball 
cap off his head, "you could borrow my lucky hat." 

"But it's your favorite!" I said. 

"I know," said Tex. "Just promise to give it 
back after school." 

"No problem," I said, glancing in the mirror 
on my way out the door. "I look like a 3) goofball in 
this thing!" 

"A lucky goofball!" said Tex. 

"Humm." I grabbed my backpack. "Thanks, I 
think." 

Now, before I go on, you should know that I'm 
not an overly superstitious person. I don't believe 
that thirteen is an unlucky number or that breaking 
a mirror brings seven years of bad luck. I definitely 
don't 4) freak out if a black cat crosses my path. 
And when it comes to things like lucky four-leaf 
5> clovers and lucky pennies, I just never believed 
in them. 

Anyway, I was racing to catch the school 

Dccrca! fsianel] n. )*\TMf&tfl®%tem. «I^Ji« X&Jt* 
2) Saint Patrick's Day £tttt£&1?. |t8fl¥&$&. ttNft*^ 
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3) goofball [guifbo:!] n. fg/R. &A 

4) freak out iq*'Jtf 

5) clover fklauve] n. _dnf SKgtKttffiMtRti 3V, "I 



Restlessness and discontent are the first necessities of progress. — Thomas A. Edison 
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bus, and I saw a dollar on the sidewalk! I looked 
around to see if anyone was looking for it, but 
people just kept stepping on the poor thing, so 
I decided to rescue it. I'd found pennies and 
nickels before, but never 
a dollar! Then, I didn't 
miss the bus, because 
the bus was even later 
than me — which never 
happens! 

My luck didn't stop 
there. Carlos and Jackson 
were sitting behind me, 
'"quizzing each other on spelling words. I turned 
around and said, "You guys know that test isn't 
till tomorrow, right?" 

"It got switched to this morning," said 
Jackson. "Remember? There's some assembly 
tomorrow. " 

"That's right. I totally forgot!" I said. "I'm 
so lucky that I sat in front of you. If I hadn't, I 
wouldn't have found out till it was too late!" I 
got out my spelling words, studied all the way to 
school. And ended up 7) acing the test! 




The minute I got home, I gave Tex a gigantic 



hug. 



"This is the luckiest hat in the world," I said. 
"I'm never taking it off!" 

"But you promised to give it back!" said Tex. 

"I know, but..." I pretended to try to pull the 
hat off my head. "I think it's stuck." 

"It is not!" said Tex. 

"Please-oh-please let me borrow your lucky 
hat for one more day!" I begged. "Tomorrow I'm 
auditioning for the school play, and I need every 
bit of help I can get." 

"OK," said Tex. "One more day. But you'd 
better be really nice to me." 

"I will," I agreed. "In fact, here you can have 
my lucky dollar!" Tex let out a 9) whoop, then started 
dancing around and waving his gift in the air. 
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The next day turned out to be super lucky. 
My audition couldn't have gone better. 



"Wow, Arizona!" said my friend Mareya. 
"I can't believe how amazingly you just did! 
You are so getting a major part in this play!" 

"Thanks! You did really great, too!" I 
said. "But honestly, the only reason I did OK is 
because I had my lucky hat." 

"What lucky hat?" asked Mareya. 

"This one," I said, reaching into my 
backpack, where I thought I'd put Tex's hat 
since I couldn't wear it for the audition. But it 
wasn't there! "Oh no!" I cried. "It's gone! What 
am I going to tell Tex?" 

Mareya helped me look for it. Luckily, we 
found Tex's hat in my locker. Also luckily, I 
discovered that I could be lucky with or without 
a l0) goofy-looking cap in my possession. 

"So it wasn't the hat," said Mareya. 
"This is just a wild guess, but maybe it was all 
those hours you spent practicing over the past 
month." 

"Hmm," I said. "It's possible." 
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So, dear Looking, I guess you could say that 
luck is a combination of being prepared, believing 
in yourself. . .and maybe just a tiny bit of magic! 
In other words, luck may come your way, but you 
have to be ready for it when it docs! 



• I 



M) Ciao for now. 



Arizona <$k 




6) quiz [kwiz] v. ffijq| 

7) acc [eis] v. &*"4>Rft#/&£ 

8) audition [o:'dif en] v. uSiflj 

9) whoop [hu:p] n. 

10) goofy ['gu:fi) adj. 3T£gA9i 3PM 

11) ciao [ tjau] int. j'fitl 




No garden is without its weeds. 




-Thomas Fuller 



\ 



MP3 



wv/w. topenglish no J j 




Scenic Route 

For Lucy, who called them "ghost houses 

Jxl 

(Someone was always leaving 
and never coming back. 
The wooden houses wait like old wives 
along this road: they are everywhere, 
abandoned, leaning, turning gray. 



6omconc always traded 
the lonely beauty 
of hemlock and stony lakeshore 
for survival, packed up his life 
and drove off to the city. 
In the yards, the apple trees 
keep hanging on. but the fruit 
grows smaller year by year. 

lift 
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When we come this way again. 

the trees will have gone wild. 

the houses collapsed, not even worth 

the human act of breaking in. 

Fields will have taken over. 

What we will recognize 
is the wind, the same fierce wind, 
which has no history. <|r 
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The beauty of the world has two edges, one of laughter, one of anguish, cutting the 
heart asunder055cS£#). —Virginia Woolf 
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What Jack remembered and 1 Graved in a way 
he could neither help nor understand was the 
time that distant summer on Brokeback when Ennis 
had come up behind him and pulled him close, the 
silent embrace satisfying some shared and sexless 
hunger. 
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They had stood that way for a long time in front 
of the fire, its burning tossing 2) ruddy ^chunks of 
light, the shadow of their bodies a single column 
against the rock. The minutes ticked by from the 
round watch in Ennis's 
pocket, from the sticks in 
the fire settling into coals. 
Stars bit through the 
wavy heat layers above 
the fire. Ennis's breath 
came slow and quiet, he 
hummed, rocked a little 
in the spark light and Jack 
leaned against the steady 
heartbeat, the vibrations 
of the humming like faint 
electricity and, standing, 
he fell into sleep that 

was not sleep but something else 4) drowsy and 
5) tranced until Ennis, 6) dredging up a rusty but still 
useable phrase from the childhood time before his 
mother died, said, "Time to 7) hit the hay, cowboy. I 
8) got a go. Come on, you're sleepin' on your feet like 
a horse," and gave Jack a shake, a push, and went off 
into the darkness. Jack heard his 9) spurs tremble as 
he 10) mounted, the words "see you tomorrow," and 
the horse's "shuddering snort, l2) grind of 13) hoof on 
stone. 




To - ^fe«7«ffe, mnm. m 



1 ) crave [kreiv] v. M fg 

2) ruddy [rAdi] adj. fr&ffil 

3) chunk [tjAQk] n. Jfiffltfffil ik < l*K * Ml ) 

4) drowsy ['drauzi] adj. ft$£MffA<J 

5) trance [tra:ns] v. ttflMB, tkmW: 

6) dredge up fg#B, i&fli 

7) hit die hay tffciSjg 



The most important thing to remember is this: To be 
for what you might become. 



8) got a go UlJhavc got to go 

9) spur[sp3:] n. ft#J. WtAJRJ:ttMtrJB&JM4fe. Ill 

10) mount [maunt] v. b ( "jaVv ■) 

1 1 ) shuddering ('J Adartn] adj. ft . $$|# 

12) grind [gramd] n. 

13) hoof[hu:f] n. 1$ 



what you are 




-W.E.B. Du Bois 




Later, that dozy embrace solidified in his f^iHl^JS^g? ^Jtffjt&iSzk 

memory as the single moment of artless, charmed ynZfZtpffiZS flitting- g *g*£&3g>f# 

happiness in their separate and difficult lives. ^^^rfnX^^lMH^^Dt— B^fslo 315 

Nothing marred it, even the knowledge that Ennis StcH^A!^ — £'J, BP^fltj£Q5l. JgL/S 

would not then embrace him face to face because If^W^II^BifeiM, tI^F*!* 

he did not want to see nor feel that it was Jack he I'J^^^S'Jflgj&GWg^fliio J&tt, flil 

held. And maybe, he thought, they'd never got &, tibin^ffl&^%kfc^^mW.T&— 1£ 

much farther than that. Let be, let be. &^tI7. $c5£*#0E, «fci*#PEo 
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The bedroom, at the top of a steep stair that 
had its own climbing rhythm, was tiny and hot, 
afternoon sun pounding through the west window, 
hitting the narrow boy's bed against the wall, an 
ink-stained desk and wooden chair. The window 
looked down on the 
gravel road stretching 
south. An ancient 
magazine photograph of 
some dark-haired movie 
star was taped to the wall 
beside the bed, the skin 
tone gone 14) magenta. 

The closet was a 
shallow cavity with a 
wooden rod 15) braced 
across, a faded 16) cretonne 
curtain on a string closing 
it off from the rest of 
the room. In the closet hung two pairs of jeans 
,7> crease-ironed and folded neatly over wire 
hangers, on the floor a pair of worn packer 
boots he thought he remembered. At the north end 
of the closet a tiny l9) jog in the wall made a slight 
hiding place and here, stiff with long suspension 
from a nail, hung a shirt. He lifted it off the nail. 
Jack's old shirt from Brokeback days. The dried 
blood on the sleeve was his own blood, a gushing 
nosebleed on the last afternoon on the mountain 
when Jack, in their 20) contortionistic grappling 
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and wrestling, had slammed Ennis's nose hard with 
his knee. He had staunched the blood which was 
everywhere, all over both of them, with his shirtsleeve. 
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The shirt seemed heavy until he saw there 
was another shirt inside it, the sleeves carefully 
worked down inside Jack's sleeves. It was his own 
22) plaid shirt, lost, he'd thought, long ago in some 
damn laundry, his dirty shirt, the pocket ripped, 
buttons missing, stolen by Jack and hidden here 
inside Jack's own shirt, the pair like two skins, one 
inside the other, two in one. He pressed his face 
into the fabric and breathed in slowly through his 
mouth and nose, hoping for the faintest smoke and 
mountain 23) sage and salty sweet 24) stink of Jack but 
there was no real scent, only the memory of it, the 
imagined power of Brokeback Mountain of which 
nothing was left but what he held in his hands. 

Bumping down the 25) washboard road Ennis 
passed the country cemetery fenced with sagging 
sheep wire, a tiny fenced square on the 26) welling 
27) prairie, a few graves bright with plastic flowers, 
and didn't want to know Jack was going in there, to 
be buried on the grieving plain. 

A few weeks later, on the Saturday, he threw 
all Stoutamire's dirty horse blankets into the back 
of his pickup and took them down to the Quik Stop 
Car Wash to turn the high-pressure spray on them. 
When the wet clean blankets were stowed in the 
2X) truck bed he stepped into Higgins's gift shop 
and busied himself with the postcard rack. 

14) magenta [magenta] adj. iftft&ft . mr.&M 

15) brace [breis] v. fsliW^ 

16) cretonne ('kreton] n. QlftffiHft 

17) crcasc[kri:s]n. (#J]K, fftftft) tftUt 

1 8) packer boots * jfr.T. ft-: ?< K fif % Hi ftg & *J 

19) jog[d3og]n. (USH^&ftj) iL'i.'H <i!)cl"IA> 

20) contortion [kan'to: J an] n. ( ftftft , $ WKi ) fil ill] 

21) staunch [stomtj] v. (=stanch) |[; (ifil) 



22) plaid [plaed] adj. fttfr&ftffil 

23) sage [setd3] n. -#*t8WfflM* 

24) stink [stirjk] n. ft* 

25) washboard [wojbo:d] n. fft&'tfi, "washboard road" 

26) well [wel] v. Oil!, fffj.k. ;MS 

27) prairie [prean] n. X'l'Ki. 

28) truck bed A : .fe1R 



Do not be too timid and squeamishOsj^fft) about your reactions. All life is an experiment. The more 
experiments you make the better. —Ralph Waldo Emerson 
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"Ennis, what are you lookin' for rootin' through them postcards?" said Linda Higgins, 
throwing a sopping brown coffee 29) filter into the garbage can. 
"Scene a Brokeback Mountain." 
"Over in Fremont County?" 
"No, 30> north a here." 

"I didn't order 3l) none a them. Let me get the order list. (If) They got it, I can get you 
a hundred. I 32) got a order some more cards anyway." 
"One's enough," said Ennis. 

When it came — thirty cents — he pinned it up in his 33) trailer, 34> brass-headed 
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>s, tack in each corner. Below it he 36> drove a nail 
and on the nail he hung the wire hanger and the two 
old shirts suspended from it. He stepped back and 
looked at the 7, cnscmble through a lew stinging 
tears. 

"Jack, I swear — 99 he said, though Jack had 
never asked him to swear anything and was himself 
not the swearing kind. 

Around that time, Jack began to appear in his 
dreams. Jack as he had first seen him, curly-headed 
and smiling and %M bucktoothed, talking about 
"^getting up off his pockets and into the 40) control 
zone. And he would wake sometimes in grief, 
sometimes with the old sense of joy and release; 
the pillow sometimes wet, sometimes the sheets. 

There was some open space between what 
he knew and what he tried to believe, but nothing 
could be done about it, and if you can't fix it 
you've got to stand it. <!»< 
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29) filter ['filto]n. fcfUtS&ttrJji. foi*. >X A 'i 

30) north a here U!) north of here 

3 1 ) none a them UPnonc of them 

32) eot a order UPhavc got to order 

33) trailer ['treilal n. HSMM.. Jfe'l 

34) brass [bra:s] n. ft iH 

35) tack (task) n. XXiJ 



36) drive [draivj v. & . ff, f j . 0 

37) ensemble |on'sombl| It, 5* <:IJ:<% 

38) bucktooth | bAktu:0| n. flJJT'. 



39) get up off his pockets tftffi " fettitB* < ffii II fe« fi > " 

40) control zone fcJft.WiSS&HllSUeJW itB&BfWlIi I . I fi- 
ll* . jfe £ ft ft R Wft'j ill *tt*cE 




V- ^ ^ ]5f i he first duty of a human being is to assume(^a) the right functional relationship to 



society — more briefly, to find your real job, and do it. 



-Charlotte Perkins Oilman 



Speakino in Tondues M 




VI - through the grapevine 

I heard it through the grapevine. 
I /J^ffii§: "grapevine" "M^B" . ^Bxmx^, [qlKUSi^, I$£ 

I "through the grapevine" Jfv^fom&^Wim "/hit^t" 7^? 



1, look green around the gills 
What's wrong with you today? You look green around the gills. 



K3m in the doghouse 

j I'm really in the doghouse now. I forgot my wife's birthday. 



{4. wise owl 

Your father's a real wise owl. 

| 1 "wise owl" ^#*»lt^AS##3lWo 



1^5. bone-breaking 

^ &mxm, ^ft^rn 

| Digging the hole is bone-breaking work! 



i 6. cost an arm anc * a ,e 9 

I The car cost him an arm and a leg. 
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SHOUT OUT & LETTERS / ffcfcSfcft 




"Dear CR: fsIB^CRft— J&Sngg^. — 

Mi-^eg " 

(Maisic) 
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In this regard, pleasure is an event; happiness is a process. 
Pleasure is an end point; happiness is the journey. Pleasure 
is material; happiness is spiritual. Pleasure is self-involved; 
happiness is outer-and-other involved. 

— Laura Schlessinger 



We'd love to hear from you! 
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One needs something to believe in, something for which one can have whole-hearted enthusiasm. One ^3 
needs to feel that one's life has meaning, that one is needed in this world. — Hannah Senesh 
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